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GREETINGS BY MINISTER OF CULTURE AND SPORT OF ISRAEL

It is quite symbolic and encouraging that the Epos film festival, which was
forced to close on the eve of its opening last year due to the pandemic is
the first to reopen - despite the many challenges — marking the reopening
of the entire cultural realm to art and culture fans, and enabling them to
return to their daily routines, something that is not to be taken for granted.
| want to congratulate you for this and for remaining committed to your
goal and to your festival’s mission of preserving and documenting Israeli
and international art and culture.

I would also like to take this opportunity to congratulate the Tel Aviv
Museum of Art on reopening its doors. The decision on the part of the
festival organizers and museum administration to partner once again is an
important statement, and offers an accessible, multidisciplinary meeting
place showcasing art, theater, concerts, and film for adults, children and
parents of all ages who love art and culture.

Anyone who is familiar with Epos and has followed it in the past knows it
has for years maintained the highest quality and presented Israeli audiences
with the best films on cinema, plastic arts, music, theater, literature and
poetry, dance, and more - and for that | am grateful.

| want to congratulate the organizers and producers of the festival,
foremost among them its founder and artistic director, Micky Laron; the
Tel Aviv Museum of Art and its director Tania Coen-Uzzielli; the audience;
the students attending the screenings; and, of course, the local and
international filmmakers presenting their works here in Israel.

Yehiel “Hili" Tropper
Minister of Culture and Sport
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GREETINGS BY THE DIRECTOR
OF TEL AVIV MUSEUM OF ART

Over the last year, the cultural world - and one of its leading institutions,
the Tel Aviv Museum of Art - faced an unprecedented crisis. The Epos
International Art Film Festival was presented online for the first time and,
now, as the world slowly and cautiously returns to its routine, the Epos
festival is returning to its natural place in the museum.

This coming year will encompass large, unique projects the likes of which
have never been seen in Israel - and it is my great hope that we will return
to the blessed routine of cultural activity. In the coming year, the Tel Aviv
Museum of Art will mark the 50th anniversary of its building on Shaul
HaMelech Boulevard, designed by Israel Prize-winning architect Dan Eitan
and architect ltzhak Yashar. Initiated and led by Dr. Haim Gamzu, two-time
director of the museum, the Tel Aviv Museum of Art building has since
become one of Israel’s leading architectural landmarks.

To mark this anniversary, the museum will present a historical and archival
exhibition of the building’s creation. In addition, the museum is planning
diverse exhibitions of Israeli artists including David Ginton, Eran Naveh,
Efrat Hakimi, and Yisrael Hemed, and international artists such as Alexander
Calder and Aenne Biermann.

Epos Art Film Festival provides a platform for creativity that is dedicated to
the full spectrum of the cultural world. Its content aligns with the museum’s
years-long tradition of providing a stage for multidisciplinary creation
throughout its halls and galleries.

| would like to take this opportunity to thank Micky Laron, the festival
director, and her staff, who work throughout the year to produce a festival
that is vital to the cultural landscape. | would also like to thank the museum’s
events department, led by Dudi Peleg, for its cooperation in hosting this
important cultural event.

| am confident this festival will bring us all great joy and interest.
Tania Coen-Uzzielli
Director, Tel Aviv Museum of Art
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GREETINGS BY MAYOR OF TEL AVIV-YAFD

With the start of spring and after a particularly challenging year, we
are finally tasting freedom and starting to return to the life we missed
dearly: We turned off our devices, put on our masks, and started seeing
our loved ones in person. Hallelujah!

The Epos International Art Film Festival, which is dedicated entirely to
cinematic works that document the cultural world, is also a harbinger
of spring — and this year it serves as a ceremonious announcement of
the return of art and culture to our lives after a long absence.

Epos’s focus on culture - in all its forms — taps into our strong collective
yearning and fulfills audiences’ desire to once again consume culture
live and without restrictions, masks, or social distancing.

Tel Aviv-Yafo, which consistently cultivates art, encourages creativity
and creation, and promotes cultural experiences is pleased to welcome
back our important partner Epos, which for more than a decade has
held its worthy place in the Tel Aviv cultural landscape, enriching it and
contributing to the spirit and values of our city. Enjoy!

Yours,
Ron Huldai
Mayor of Tel Aviv-Yafo
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GREETINGS BY THE FESTIVAL DIRECTOR

Dear art and culture fans,

This past year has been difficult, depressing, and challenging, and | want
to share with you what the Epos film festival endured during this time:
As you may recall, the 11th Epos film festival was forced to close on
its opening night due to the outbreak of the coronavirus pandemic.
After several tough days, we composed ourselves and decided to
move the festival’s films to our new online platform - and thanks to
our professional and energetic staff, most of the films were uploaded
quickly and we became Israel’s first virtual festival.

For the Epos films to be screened at the Tel Aviv Museum of Art, we
selected, as always, films about cultural phenomena, about unique
and inspiring artists, and about artists working in hostile environments.
These include a film about theater in a slum in Nigeria and a Syrian
dancer who flees the ruins of Damascus for the West; about China’s
Cultural Revolution and Alfredo Jaar, who is persecuted by the Chilean
regime; about avant-garde artists who escaped from the former Soviet
Union and renowned artists that we never tire of watching.

We at Epos believe that cinema is the best medium for making art in its
various forms accessible to a diverse and wide audience. At the same
time, we continue working to encourage creation that documents

artistic activity in Israel.

Congratulations and thanks to all the filmmakers who contributed their
work to the festival. Thanks also to the festival staff, to our partners at
the Tel Aviv Museum of Art, to all our donors and supporters, especially
the Israel Film Council at the Ministry of Culture and Sport and the Tel
Aviv-Yafo Municipality. As we return to theaters and auditoriums at the
museum and cinematheque, we are reminded that culture is like water:
Until you take a sip, you don't realize how thirsty you were.

Micky Laron
Director, Epos International Art Film Festival
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GREETINGS FROM THE CHRIRMAN OF THE ISRAEL FILM COUNCIL,
MINISTRY OF CULTURE & SPORT

The Epos International Art Film Festival is the first cinematic festival
in Israel to return to theaters since the outbreak of the coronavirus

pandemic — and there is nothing more exciting than this.

The Epos festival offers an innovative, quality program featuring
authentic films dealing with different art forms: from theater and
music to plastic arts and dance to photography and architecture. It is
a celebration of rich cinematic offerings that provides opportunities
to experience and appreciate the way these different art forms are
reflected on the big screen.

This year’s festival includes programs that were unfortunately canceled
last year due to the virus, including a short film competition for students
and independent artists, as well as films inspired by playwrights. There
will also be more than 30 full-length documentary and feature films in
different categories, including “War of Art” about art in North Korea,
a film about the Sydney Opera House, one about the renowned and
influential director Federico Fellini, and more.

On behalf of my colleagues at the Israel Film Council, | am pleased to
welcome festivalgoers and guests and to congratulate the festival’s
organizers and participating artists. | wish you all a fascinating and
unique cinematic experience.

Eyal Boers
Chairman

Israel Film Council
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ENGLAND, 2020 / 59 min / English, Hebrew Subtitles

Director ADAM LOW / Producer MARTIN ROSENBAUM
Cinematography MARTIN ROSENBRUM / Editor JORNNA CRICKMAY

This film, centered on the meeting between British creative force
Alan Yentob and Serbian conceptual and performance artist Marina
Abramovi¢, explores her life but is equally about the conversation
between the two. Yentob, a veteran documentary filmmaker, is
an inextricable part of this film and he seems to want to present
Abramovic¢ as we've never seen her before. And he succeeds. As they
walk through huge warehouses that store Abramovic’s artistic oeuvre,
she and Yentob discuss the process by which she was discovered and
her development as a performance artist. How did this little “duckling”
from Serbia turn into such an important and groundbreaking artist?
Why does the idea that she is the artist as well as the artwork resonate
so much in today’s world? What is the meaning of her attraction to
pain, self-harm, degradation, and death? And why are there so many
triangles and stars in her work? In this fascinating, in-depth hour,

Yentob reveals the person behind the provocation
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USA, 2020 / 94 min / English , Hebrew subitles

Director KHADIFA WONG / Producers LISR DONMALL-REEVE

Cinematography MATT SIMPKINS / Editor JORN GILL AMORIM

This film traces the roots of jazz dance - sometimes considered the
stepchild of “real” dance - in oppressed cultures, specifically enslaved
African Americans who used dance to express themselves when all other
forms of expression were forbidden. Dancers, choreographers, historians,
and cultural researchers recount the creation of this art form, and the
power, talent, and originality that characterized it from its inception.
Spectacular dance pieces are presented throughout the film.

Jazz dance eventually made its way into the heart of mainstream
American culture, thanks to the talent of Jerome Robbins (“West Side
Story”), Bob Fosse (“All That Jazz"), and others who appropriated the
style and became its most prominent purveyors. This film doesn't
underestimate their contributions or importance; rather it shows how
the Black artists who developed jazz dance were sidelined and forgotten.
This renewed search for the roots of jazz dance, even as it grows
increasingly commercialized, creates room for even greater potential.
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ENGLAND, 2019 / 94 min
English, Hebrew Subtitles

Director, Producer, and Cinematography ZED NELSON
Editor JULIAN RODD

Perhaps this film should have been called “The Neighborhood”,
because the street - Hoxton Street in East London - isn't the real star
here. This film is, above all, about people who lived their entire lives in
a neighborhood that is now rapidly changing. Modern buildings are
being constructed on the ruins of crumbling apartment buildings; huge
office towers are replacing the old rug shop and the traditional bakery
and restaurant serving pie and mash.

For four years, Zed Nelson’s loving camera followed the people on this
street, and his subjects return that love (one of them, a frail woman
named Colleen, offers him tea and asks him if he lost weight when
he comes to visit.) The director’s greatest achievement is compelling
the audience to view the newcomers to the neighborhood - the art
galleries and fancy cafes that are the hallmarks of gentrification - in
the eyes of the veteran residents, who will likely soon disappear as well.
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DENMARK, GERMANY, 2019 / 67 min
German, Hebrew subtitles

Director HANS CHRISTIAN POST / Producers MICHAEL TRUCKENBRODT
Cinematography HANS CHRISTIAN POSTS, UWE BOHRER / Editor KRROLINE SCHULL

This film starts like any other about architecture - it covers the
buildings and streets, preservation and renewal of Dresden, which
was bombarded toward the end of World War Il, some would say
with unprecedented cruelty. The city center was pulverized, tens of
thousands of residents were killed, and the ruling regimes - first of
the communists and then of unified Germany - undertook a mission
to re-create the city as it once was.

Soon enough, a fierce political debate emerges about memory and
tributes and about modern-day Germany versus that of the past.
One member of the far right-wing AFD party asks, How long will the
Germans be guilty? Are Germans allowed to mourn? As he and his
supporters demand a memorial be created, leftist opponents say it's
not about memorials. Rather it's about denying the atrocities of the
past and an effort to absolve Germany of its responsibility for what
happened during the war.
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JORN UTZON THE MAN &
THE ARCHITECT

8.5/ Ny
17:00 / 1NTIND OIIX

DENMARK, 2019 / 90 min
Danish & English, Hebrew subtitles

Director LENE BORCH HANSEN, ANNA VON LOWZOW / Producer LOUISE BIRK PETERSEN
Cinematography YASSINE ANTHONISEN LAZIB, JAKOB JOHANSEN / Editor MARIE JANE KNAPP RONNEST

Jorn Utzon garnered worldwide fame when he designed the Sydney
Opera House — the renowned and distinctive conch-like structure —
when he was just 38. That same structure, however, cast a shadow over
the rest of the brilliant architect’s life and career. Utzon was forced to
abandon the project and left Australia before its completion. While
he won awards and gained international recognition and accolades,
Utzon'’s architectural career never rebounded from the opera house

experience.

This film, narrated in part by Utzon'’s children and co-workers, seeks to
showcase not only his work and talent but also his inherent uniqueness.
One architect who worked alongside Utzon on the opera house project
says, when he first met him, he couldn’t believe a person could be so
pure and devoid of evil. This film is a flattering portrait of the man who
lived outside of his native Denmark for decades, and whose difficulties
in work and life came with a silver lining.
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INTRODUCTION: KAMY PAKDEL,
THE FILM DIRECTOR

6.5/ Wmn
17:00 / 1NTIND OIIX

FRANCE, 2019 / 54 min
French, Hebrew subitles

Director KAMY PAKDEL / Producer HIND SRIH )
Cinematography DANA FARZANEPOUR / Editor THIBAUT SEVE

Kamy Pakdel, the director of this documentary about Iranian
photographer Abbas Attar (better known by the mononym Abbas),
wanted to make a film about him for years, and suddenly Abbas
agreed. What Pakdel didn't realize was that making the film would be
arace against time. Abbas, the iconic photographer from the Magnum
Agency, was quite sick and his days were numbered, prompting him to
reconsider documenting himself.

Pakdel and Abbas decided to meet at his studio. As the world that
Abbas explores expands, his time in front of the camera grows shorter.
This unique situation -- documenting his creativity and life just before
they end -- aligns with Abbas's subjects as a photographer. Abbas spent
a great deal of time in war and conflict zones, and was also drawn to
religion and the impact on the world. At the time of his death, he was
at work on a project about Judaism and its diverse streams.
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ESCHER, JOURNEY
INTO INFINITY
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INTRODUCTION: PROF. DAVID HAREL,
WEIZMANN INSTITUTE OF SCIENCE

8.5/ M
19:30 / N'ON DIIN

NETHERLANDS, 2018 / 81 min
Dutch, English, Italian, German, Hebrew subtitles

Director Producer and Cinematography ROBIN LUTZ
EditorMOEK DE GROOT, NCE / Narrated STEPHEN FRY

Maurits Cornelis Escher is renowned for his graphic works, but it
sometimes seems that his popularity (his art appears on posters,
tablecloths, T-shirts, mugs, and more) has overshadowed his
importance and groundbreaking creativity. This wonderful film finally
does Escher justice.

Narrated by British actor Stephen Fry, whose voice oozes irony and
creative energy, the film tells Escher’s story in his own words using more
than 1,000 letters, diaries, and lectures he wrote during his lifetime.
He describes his journey from a young man who is drawn to painting
and printmaking, to an explorer who travels through Europe and finds
inspiration in magnificent sites such as the Alhambra Palace in Spain,
to an artist who created endless patterns, metamorphoses, and visual
paradoxes in his utterly original work. Escher wrote that he hovers
“between math and art” and, like many other innovative artists, one
gets the sense that he didn't feel entirely at home in either realm. It's
interesting to think how he would he feel now, knowing that his work
has become an inextricable part of the world’s collective consciousness.
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ELLIOTT ERWITT
SILENCE SOUNDS GOOD

6.5 / Wmn
15:30 / N'ON TIIX

FRANCE, SPAIN, 2013 / 62 min
English, Spanish, Hebrew subtitles

Director ADRIANA LOPEZ SANFELIU / Producers ADRIANA LOPEZ SANFELIU, FRANCOIS BERTRAND
Cinematography ADRIANA LOPEZ SANFELIU, KIRSTEN JOHNSON / Editor SCOTT STEVENSON

“Success is freedom to do what you feel like doing at the moment’; says
Elliott Erwitt, the protagonist of this film and one of the most important
photographers of the 20th century. A look through his iconic images
reveals one of the greatest men to document the Western world over
decades.

Born to a Russian Jewish family in France, in 1928, Erwitt immigrated
with them to the United States before World War Il. Despite his success
as the photographer who captured Marilyn Monroe in some of her most
private moments and Jackie Kennedy in the aftermath of her husband’s
assassination, Erwitt remains an extremely private person -- even as the
subject of this film created by his assistant, Adriana Lopez Sanfeliu. She
travels to Cuba with Erwitt, and on that journey, she discovers some of
Erwitt’s limitations, but his essence remains unchanged: He’s a smart,
ironic man whose critical eye is trained on humanity, and who prefers
to let his photographs do the talking.
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TOULOUSE LAUTREC,
LINSRISISSABLE

8.5/ M
14:00 / N'OX TJIX

FRANCE, 2019 / 53 min
French, Hebrew subtitles

Director GREGORY MONRD / Producer EMMANUELLE DUGNE
Cinematography NICOLAS LE GAL / Editor PHILIPPE BRILLON

Henri de Toulouse-Lautrec was never an impoverished artist trying
to survive out of his studio in a crumbling attic. He was born into an
aristocratic family and most of the hardship in his life stemmed from
the fact that his legs ceased to grow. “| am neither tall nor beautiful’,
he wrote at a young age, as his growth was recorded on a wall at the
house where he was raised: 1.52 centimeters. If that wasn't enough, his
father, a respected count, distanced himself from Henri who wasn't the
son he had hoped for.

Toulouse-Lautrec’s life, which lasted nearly 37 years, overlapped with
the fascinating years of late 19th-century Paris. Alongside photos
of that era, the film incorporates cinematic reenactments and, of
course, Toulouse-Lautrec’s famous paintings and even more well-
known posters, in which he paid tribute to Montmartre, the clubs and
brothels of Pigalle, and the men and women of the French quarters he
frequented and documented in bold color.
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INTRODUCTION: ALYSSA BOLSEY,
THE FILM DIRECTOR

8.5/ Ny
19:00 / INTIND OJIX

USA, SWITZERLAND, 2018 / 95 min
English, French, Hebrew subtitles

Director, editor & producer ALYSSA BOLSEY / Producers WERNER SCHWEIZER,
CAMILO LARRA JR., NICOLAS WADIMOFF / Cinematography JOSEPH AREDDY, CAMILO LARA JR.
Editor / JULIE JENATA, VINCENT PLUSS, CARLOS DAVID RIVERA

Alyssa Bolsey, the creator of this film, found a hidden treasure in her
family’s attic: documents, film reels, cameras, and diaries belonging to
her great-grandfather Jacques Bolsey. Bolsey, a Russian Jewish émigré,
invented the Bolex, the first handheld motion-picture camera. After
discovering this treasure trove, Alyssa, herself a young filmmaker,
stopped what she was working on and devoted herself to follow in
Jacques'footsteps.

Born to an intellectual Jewish family in Russia at the end of the 19th
century, Jacques wanted to study medicine -- which, as a Jew, he could
not -- so he immigrated to Geneva, where he ultimately invented the
Bolex. Using his diaries, film reels, photographs, and interviews with
family members and film historians, Alyssa Bolsey re-creates the
fascinating life of a man whose creative journey intertwined with the
tumult of the 20th century.
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MARCEL DUCHAMP:
ART OF THE POSSIBLE

M930 ININY amna 111
INTRODUCTION: EMMANUEL HALPERIN

8.5/ M
17.00 / N'OX TJIX

USA, 2020 / 90 min
English and French, Hebrew subtitles

Director, Cinematography, Editor MATTHEW TRYLOR
Producers MICHELLE TRYLOR, ALAN BENNETT

He taught art students that they must think, says one of the
interviewees in this film about Marcel Duchamp - a line that sums up
the genius of this truly groundbreaking artist. Duchamp was inspired by
his grandfather whose art works surrounded his childhood. Following
in the footsteps of his two older brothers, Marcel Duchamp moved
from a small town in Normandy to Paris, where he became captivated
by Cubism's ability to re-create reality. From then on what characterized
Duchamp was his determination to think outside the box - even
despite conflicts with other artists that ultimately prompted him to
follow his own path.

It's easy to think of Duchamp as the man who brought the urinal
into the museum, but anyone who wants to understand how much
he changed the history of art is invited to watch this fascinating film.
Artists, curators, and historians, accompanied by marvelous archival
materials, present the story of Duchamp and the wisdom, originality,
and rebellion he brought to the art world.
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WAR OF ART

7.5 [ WK
10:00 / 1NTIX) TIIX

NORWRY, GERMANY, 2019 / 102 min
English and Korean, Hebrew subtitles

Director TOMMY GULLIKSEN / Producers LINN ARONSEN, EIRIN 0. HOGETVEIT,
BENEDIKTE DANIELSEN / Cinematography SVEN ERLING BRUSLETTO / Editor UWE KLIMMECK

Norwegian artist Morten Traavik dreamed of injecting ideas from
contemporary art into the most regulated society in the world —
North Korea. In 2011, in cooperation with the North Korean regime,
Traavik traveled to Pyongyang with a delegation of Chinese, Irish,
French, German, and Norwegian artists from various disciplines
(sound, performance art, painting) to undertake “cultural exchanges”
with artists from Pyongyang University of Fine Arts. This encounter was
supposed to allow members of the delegation to study the culture of
the closed-off country while exposing local artists to creative pursuits
taking place in Europe.

The film enables viewers to join the artists on this adventure and it
quickly reveals to us, as to the delegation, that the order and cleanliness
that characterize North Korea’s streets also dominate the mindset of
North Koreans, who can't understand the thinking of Western artists.
In the end, the initial dream of a cultural exchange amounts to a futile
encounter between different and distant cultures.
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VISION PORTRAITS

55 /1M
17:30 / N'OX TIIX

GERMANY, CANADA, USA, 2019 / 78 min
English, Hebrew subtitles

Director, editor & producer RODNEY EVANS / Producers H. ROBERT WUNDER
Cinematography KJERSTIN ROSSI, MARK TUMRS / Editors HANNAH BUCK

American director Rodney Evans takes a brave look at himself and other
artists experiencing vision loss in this deeply personal documentary.
The tragedy facing Evans’ subjects is that they weren’t born blind but
rather have lost their vision due to illness. Despite this, the film avoids
tragedy and self-pity.

While Evans and the other protagonists avoid asking “Why me?” they
do question how to confront this tremendous obstacle that life has
presented. While making the film, Evans understood that, as a person
experiencing vision loss, he must be a part of it and must learn how
to cope with it by learning from other artists experiencing visual
impairment. He tells the stories of a photographer, dancer, and author
-- and, together with them, feels his way toward a life of creativity and
expression that isn't stifled by blindness.
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CY DEAR. A JOURNEY
L THROUGH THE LIFE AND
L WORKS OF CY TWOMBLY

6.5 / wmn
15:00 / 1NTINy) DIIX

ITALY, 2018 / 92 min
English, Italian, German, Hebrew subtitles

Director ANDREA BETTINETTI / Producer / MICHELE BONGIORND
Cinematography PIERLUIGI LAFF / Editor GIOVANNA FERRARA

This film takes viewers on a wondrous journey into the world of a
significant abstract artist, Cy Twombly, who, through his pencils and
brushes, was connected to the entire history of art and propelled it
forward - into the depths of his spirituality, feelings, and thoughts.
Twombly was a contemporary of Robert Rauschenberg and Jackson
Pollock, but he spilt his time between the state of Virginia and Italy,
his adopted home.

The film pays homage to Twombly on what would have been his
90th birthday (he died in 2011) and centers on the man who was his
personal assistant and who now manages the artist’s estate. Friends
and colleague, including pre-eminent art world figures like gallerist
Larry Gagosian, are interviewed. They paint a portrait of a man who was
interested in little else aside from his art, while the camera spotlighting
his works offers a glimpse as to why
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BEIJING SPRING

8.5/ My
21:00 / INTIXY TIIX

USA, 2020 / 102 min
Chinese, French, English, Hebrew subtitles

Director ANDY COHEN, GRYLEN ROSS / Producer ANDY COHEN
Cinematography ROBERT RICHMAN, JULIEN ROBY / Editor ANDREW FORD

This film centers on 47 minutes of salvaged film footage that was
hidden for decades and offers rare documentation of art and protest
in China. The Beijing Spring began after Mao Zedong's death in 1976
and a decade after the start of China’s Cultural Revolution, in which the
repression and cruelty perpetrated by the authorities and Red Guards
included the persecution of those who discovered art and culture. This
“Spring” lasted less than three years and the “Wall of Democracy” at the
heart of this film survived only about a year.

The stars of the film are members of a group of artists — the “Stars”
— who dared to create independent art, publish a critical journal,
and even criticize the government. A young director, Chi Xiaoning,
documented the group’s actions, and when the “Spring” ended,
he managed to hide the footage. Only 35 years later, and after the
filmmaker died, did director Andy Cohen discover the never-before-
seen material and include it in this film
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CHILE, 2017 / 78 min
Spanish and English, Hebrew subtitles

Director PAULA RODRIGUEL SICKERT / Procucer PAOLA CASTILLO
Cinematography JOHN MARQUEZ, ENRIQUE STIND / Editor TITI VIERA-GALLD

Alfredo Jaar is a Chilean artist born in 1956. He lived through the
military coup on September 11, 1973, that brought Augusto Pinochet’s
murderous regime to power. Jaar is a political artist who creates
installations and exhibitions using documentary materials to compel all
of us to look at what's going on in the world. Without being delusional,
he firmly believes in art’s ability to create change.

The irony of being a successful artist who is invited to museums
around the world while trying to draw attention to endless injustices
is not lost on him. That’s why Jaar makes sure that much of his time is
spent creating works outside of major cities. For example, he created
an artificial cloud, a kind of celestial monument to immigrants at the
Mexico-U.S. border crossing.

This film follows Jaar’s travels around the world and features numerous
conversations with the brave artist who never looks away from the
destruction humans are sowing around them.
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RED! ART IN SOVIET LAND

7.5 [ Wy
12:00 / INTINJ OJIX

HOLLAND, 2018 / 81 min
French, English and German, Hebrew subtitles

Director PIERRE-HENRI GIBERT / Production FABRICE BLANCHO FOR L.N.A / Cinematography
NICOLAS DUCHENE, ARTHUR LORMERU / Editor MADELYNE COLENO, PIERRE-HENRI GIBERT

This fascinating film offers a look at the groundbreaking experimental
art that flourished after the Russian Revolution. Vladimir Tatlin, Kazimir
Malevich, and their friends sought to create a new art for the new reality
that rose around them. It was an age of innocence in which anyone
who didn't believe in Communism “had no heart"— long before the
time when anyone who still believed in Communism “had no brain”.

That innocence ended in 1921, one of the participants explains, when
the Bolsheviks turned their attention from the Civil War to the abstract
art being created. They clamped down on artistic freedom, claiming it
wasn't suitable for the working class. Still, some Soviet artists tried to
make themselves useful to their leader. In the 1930s, Stalin's regime
imposed socialist realism on artists and cruelly repressed those who
deviated from that style. This film documents that terrible era for Soviet
artists, and ends when Khrushchev condemned abstract art, driving
non-conformist artists back underground.
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7.5 | W
17:30 / 31N DJIX

USA, GERMANY, JAPAN, 2019 / 80 min
English, Japanese, Spanish, Arabic, Hebrew subtitles

Directors, producers MARTHA SHANE, IAN CHENEY / Producers JENNIFER 8. LEE
Cinematography EMILY TOPPER, IAN CHENEY, LUCY MARTENS / Editor FREDERICK SHANRHAN

Anyone with a phone knows that feeling of wanting to add an ironic
smile, a nauseated smiley face, or a cursing face to a text message. The
emoji has long been an inseparable part of our daily communication,
but who invented emojis and why - and how does a new emoji get
introduced to everyone’s phones?

This film explores the stories of three people around the world who
are on a mission to introduce a new emoji to the menu of existing
ones, which they view as incomplete. The emojis must be approved by
something called the Unicode Consortium, a nonprofit based in Silicon
Valley, composed partly of representatives of major tech companies.
Anyone is free to petition for a new emoji (including a Saudi Arabian
teenager wanting an emoji of a woman wearing a hijab; two women
petitioning for a type of tea; an American group petitioning for an
image of menstruation). The consortium ultimately decides how this
new language will develop further.
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FILMS IN THE FOOTSTEPS OF POETS

ISRAEL / 75 min
Hebrew, English subtitles

Curator JASMINE KRINY

In this unique encounter between the written word and the visual
image, between poetry and cinema, a new art is born: poetic films.
This is the sixth year that Epos Film Festival is screening poetry-related
films; we have previously screened films from Israel and around the
world in various media, including animation, video art, features, and
documentaries.

This year we will focus on Hebrew poetry and bring to the screen
about 20 short films that form a diverse and comprehensive program,
spanning from David's lamentations in the Bible through Haim Nahman
Bialik, Zelda, Yehuda Amichai, Natan Alterman, Dahlia Ravikovitch,
Rachel Halfi, and Hedva Harkabi to Eli Eliyahu, Tal Nitzan, and Lali Tsipi
Michaeli. This year, the forms of visual expression are also different from
one another, and the result is moving and thought-provoking.
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LE PROCES DE LADY CHAT-
TERLEY

8.5/ My
10:00 / 1NTIXy) TIIX

FRANCE, 2019 / 52 min
English & French, Hebrew subtitles

Director MATHILDE DAMOISEL / Producers / JULIETTE GUIGON, PATRICK WINOCOUR

Cinematography OLIVIER RAFFET, JON SAYERS, RAPHAEL O'BYRNE / Editor ALEXANDRE AUQUE

In 1960, the British Crown sued Penguin for publishing “Lady
Chatterley’s Lover” by D.H. Lawrence, which was written in the 1920s.
Nearly 30 years later, Penguin decided it was time for the book to
see light in England. The Crown disagreed. For six days, prosecutors
and lawyers debated the literary qualities of the book, in which sex
is discussed openly, to determine whether it should be denounced
as pornographic or hailed as a masterpiece of eroticism, love, and
feminism.

The film is based on transcripts from the trial, while actors re-create
key moments from the courtroom. The film also recounts the sad story
of Lawrence, the son of a coal miner, who loved his wife with all his
heart. Lawrence was seemingly inspired by her to write his tale about
a woman who has an affair with a gamekeeper when her paralyzed
husband can't fulfill her needs. Lawrence died in a sanatorium and
never got to witness the great influence his book would have.
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BEYOND PERFECTION: THE
PIANIST ARTUROD BENE-
DETTI MICHELANGELI

8.5/ M
10:00 / N'ON TDIIX

GERMANY 2020 / 79 min
German, English, Italian, Hebrew Subtitles

Directors DAG FREYER, SYRTHOS J. DREHER / Producers BERNHARD VON HULSEN, MARIR WILLER

Cinematographers THOMAS CH. WEBER, CHRIS VALENTIEN / Editor FRANK BRANDSTETTER

This film is a bold attempt to delve into the personality of renowned
pianist Arturo Benedetti Michelangeli, who avoided the spotlight
throughout his life: He hated applause, evaded audiences, canceled
concerts without hesitation, and his perfectionism left those around
him scratching their heads. Because Michelangeli never opened up to
the press and generally avoided attention, this film attempts to discover
who he was through the people who knew him. He was eccentric,
unexpected, and not always nice, yet he exhibited compassion and
consideration, also in unexpected ways.

The film includes footage of Michelangeli’'s wonderful piano playing
and interviews with those who admired him, even if they didn't always
understand him. The contradictions of Michelangeli’s life, including his
actions during World War Il, develop throughout the film. And while this
enigma of a man remains enigmatic, the time spent in his company
makes for an enjoyable hour with a great artist.
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CELLIST - THE LEGACY OF
GREGOR PIATIGORSKY

8.5/ M
12:00 / N'OX TJIX

USA, GERMANY, RUSSIA, UKRAINE AND UK, 2020 / 104 min
English, Hebrew Subtitles

Director MURRAY GRIGOR
Producer HAMID SHAMS

This is the story of one of the greatest cellists of the 20th century,
Ukraine-born Gregor Piatigorsky. His Jewish family experienced
pogroms and poverty, but emerged from that darkness through the
perfect sounds of a child who knew from a young age that the cello
was his destiny. Piatigorsky's father was a frustrated violinist, but he
knew the boy was destined for greatness and forged his path toward
music studies.

The family moved to Moscow, where young Gregor became the
principal cellist for the Bolshoi at age 15. His tumultuous life continued
when he and a group of musicians escaped to Poland and then Berlin.
Eventually, the United States became his home, where he married and
raised his children, played and taught, and collaborated with great
musicians. he died there in 1976. His story is told here by musical
figures from Zubin Mehta to Yo-Yo Ma, family members, biographers,
and Piatigorsky himself.
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BERNARD HAITINK
THE ENIGMATIC
MAESTRO

6.5 / Wmn
17:00 / X'OX OJIX

UK, 2020 / 90 min
English, Hebrew subtitles

Director JOHN BRIDCUT / Producers ANNA HOLDEN-BOOTH, LISA QUILTER, JORNNE KNEAFSEY
Cinematography JONATHAN PARTRIDGE, VAUGHAN MATTHEWS / Editor RIAZ MEER

For many years, Bernard Haitink conducted the Royal Concertgebouw
Orchestra, he served as music director of the Royal Opera House in
Covent Garden and was the principal conductor of the Chicago
Symphony Orchestra. He garnered numerous awards and honors, his
recordings are studied by musicians and students, and orchestras have
said that, when he is behind the baton, “they sound different”.

Now, at age 90, as he is set to retire, Haitink carefully summarizes his
glowing career. For someone his age, who is the object of admiration
of musicians around the world, Haitink seems to lack the “show-off”
quality that so many conductors possess, certainly those who have
attained his level of success. In this film, which follows Haitink as he
prepares for his final concert, we see the humble, serious, and hesitant
Dutchman carefully formulate his thoughts. His job, he says, is to
embrace the orchestra without stifling it.
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LES AVENTURES DE HIS-
TORE DU SOLDAT
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INTRODUCTION: YARON LONDON
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SWITZERLAND, FRANCE, 2018 / 53 min
French, Hebrew subitles

Director MICHEL VAN ZELE / Producers HEINZ DILL, CEDRIC BONIN
Cinematography DANIEL GUINAND
Editor ANDUK ZIVY

“The Soldier’s Tale” seems especially relevant during this pandemic year.
Igor Stravinsky and Charles-Ferdinand Ramuz, who met in Switzerland
during World War |, created this utterly original work. It was 1918
and cultural institutions had been shuttered. Stravinsky was stuck in
Switzerland due to the revolution that took place in his homeland of
Russia, and while in exile he sought to create a new artistic format that
could be presented in small spaces with few participants.

After meeting Ramuz, “The Soldier’s Tale’, featuring seven musicians
and three actors, was born. The piece is based on a Russian folktale
and follows a soldier who trades his violin (symbolizing his soul) to
the devil in exchange for a look into his future and unlimited financial
gain. Then his troubles begin. In this film, musicians explain why the
work was so groundbreaking and Stravinsky is also quoted discussing
its creation. Perhaps a similarly fortuitous meeting of contemporary
artists will result in another pioneering piece, “A Virus's Tale".
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UK, 2020 /82 min
English, Hebrew subtitles

Director LISA ROVNER / Producers ANNA LENA VANEY
Editors MICHREL ARGLUND, MARIKD MONTPETIT, KARA BLAKE

In the 1920s, Russian inventor Leon Theremin unveiled his electronic
musical device that could be played without physical contact. The
theremin would have disappeared were it not for Clara Rockmore who
toured with the instrument and became a pioneer of electronic music.
Perhaps because electronic music developed outside of the
mainstream male-dominated musical establishment, it has become
an arena in which women could celebrate their independence, talent,
and influence. Even those who know this story may not realize the
trailblazing role women have played in electronic music. This film tells
the story of Rockmore, Daphne Oram, Bebe Barron, Pauline Oliveros,
and many others who combined their love of technology and science
with sound and music.

Narrated by Laurie Anderson, the film, which includes incredible
archival materials, is a journey through the evolution of electronic
music and a tribute to the powerful female presence in the field.
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INTRODUCTION: AMIT DOLBERG
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GERMANY, 2018 / 54 min
English, Hebrew subtitles

Director ANNE-KATHRIN PEITZ / Producer / SCOTT ALEXANDER RUDERMAN, PAUL SMACZNY
Cinematography MITJA HAGELUKEN / Editor DIRK SELIGER

At the beginning of this film, Charles lves is asked why he doesn't
compose music that people like. He responds that he can't, because he
“hears other things”. But as his music accompanies almost every scene
of this film it gets easy to even enjoy it. This documentary presents Ives
as the archetypal American: Born to a prominent family in Connecticut,
Ives was the captain of his high school baseball, and then founded one
of the most successful insurance agencies in New York.

All the while he kept composing — and since he didn’t have to earn
a living from his music, he was free to dare and move away from
conventional classical music. He experimented with innovative sounds
and melodies like those of plates clinking and coffee being poured
into cups at a cafe, for which the director created a visual illustration
in the film. Ives’ music was different: dissonant, ahead of its time, and
challenging to the Western ear.
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FRANCE, 2018 / 52 min
French, Japanese, Hebrew subtitles

Director OLIVIER SIMONNET / Producer JEHN-STEPHHNE MICHAUX
Cinematographys ANTOINE PLANCHOT, SYLVAIN SECHET, NORBERT CORNE,
NOBUTAKA SHIRAHAMA / Editor DAMIEN DUFLOS DE SAINT-AMAND

In his 80s, after a battle with cancer and having retired from his role as
a conductor, Seiji Ozawa returns to his native Japan. He has a hard time
standing on his feet and is offered a chair on the conductor’s stand, but
he doesn't sit down and continues to conduct in his own special way,
as if dancing onstage. And the music dances with him.

Ozawa is considered a living legend in the world of classical conducting.
He began his career as a young, non-English-speaking musician, who
was taken under the wings of Bernstein and Karajan, and for the
coming 50 years he conducted many of the world’s leading orchestras,
including 29 year at the Boston Symphony Orchestra. During his trip to
Japan, Ozawa spent time with author Haruki Murakami, who published
a book of conversations about their shared passion: classical music.
The film also includes scenes of Ozawa conducting a choir in which
he participated as a child and recalling how he dreamed of becoming
an athlete.
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NETHERLANDS, 2018 / 54 min
English & Arabic, Hebrew subtitles

Director ROOZBEH KABOLY / Producer IRIS LAMMERTSMA, BOUDEWIIN KOOLE
Cinematography / JEFRIM ROTHUIZEN, REINOUT STEENHUIZEN NSC
Editors / AXEL SKOVDAL ROELOFS

The words “dance or die” appear in a tattoo on Ahmad Joudeh’s neck.
He fled Syria at the age of 26, in an act of protest and despair. Luckily
he managed to get to the Netherlands, be accepted to the National
Academy of Dance and perform on various stages across Europe.
Director Roozbeh Kaboly followed Joudeh’s life in Damascus and the
Netherlands in a TV series, and eventually created this film, which
won the Emmy Award for 2019 in the Art Programming category.
Joudeh’s integration process in the Netherlands may be successful,
but the separation from his country and family is not easy. The director
managed to document a moving scene, where Joudeh and his father -
of Palestinian descent, a refugee in Germany — meet eventually.
Dance is not always easy for him, he explains: while he is dancing,
smells of burnt plastic and gunshots rise in his nose and ears.
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USA, GERMANY, FRANCE, 2019 / 81 min
English, Hebrew subtitles

Director, producer PONTUS LIDBERG / Producer FRANGOIS DUPLAT, AMAURY LAFARGE,
MRRY ELLEN OBIAS / Photographer MARTIN NISSER FSF / Editor LARS GUSTAFSON

"Our work is strange. We have to touch each other before we know
each other,’ says the choreographer Alicia (played by Aurélie Dupont,
a one time prima ballerina) about her work with dancers. The intimate
encounters that occur between choreographers and dancers are
explored in this film whose story focuses on the creative process
and the passion that emerges from it. Dance, body movements, and
choreographic instructions convey what the participants experience
in this nearly silent romance.

The film is a story within a story: The actors are real-life dancers who
deal with these issues daily, and their portrayal of these characters
also blurs the boundary between documentary and feature film. The
delicacy with which a work of art is created, or physical contact occurs,
in a rehearsal room or in life, sometimes seems to be written on water
- written and then gone.
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ANGOLA, 2019 /72 min
Portuguese, Hebrew subitles

Director KAMY LARA / Producer PAULA AGOSTINHO
Photographer KAMY LARA / Editor GRETEL MARIN

Five dancers arrive in Luanda to join the Contemporary Dance Company
of Angola. The company combines traditional dances and rituals with
modern dance and classical ballet; the dancers use traditional costumes
and props and learn special steps and pelvic movements while also
practicing at a standard ballet barre.

During the work, the old and the new mix, and sometimes the contrasts
surface: contrasts between ancient and modern, between the natural
and free dance of the traditional village and the urban experience,
which can stifle creativity and movement. The dancers’ preparations
toward their final artistic creation open a window onto a unique local
culture, as well as questions of its preservation or its decline. Before our
eyes, this clash ultimately leads to the creation of another, unique dance
that seeks to preserve and combine the traditions of Angola with the
modern and classical dance which is familiar to us.
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ITALY, 2019 / 80 min
[talian, Hebrew subtitles

Director EUGENIO CAPPUCCID / Producer GIANNANDRER PECORELLI
Cinematography LORANZO BERNARDINI / Editor GRAZIAND FALZONE

Federico Fellini holds such importance in cinema history that it often
seems like there is nothing new to say about him. Director Eugenio
Cappuccio was a young man when he became acquainted with “The
Maestro” while he was filming in Rimini. After Cappuccio finished his
film studies, he was hired as an assistant on Fellini’s “Ginger and Fred".
Here, he returns to Rimini and other places in Italy where Fellini lived
and worked, including the famous Cinecitta Studios in Rome, and
presents interviews with the people who helped make his cinematic
magic happen.

Through archival footage, some featuring Fellini himself, illustrations
and photographs, and film excerpts, Cappuccio crafts a portrait of the
charismatic, intelligent director and his trailblazing cinematic vision.
Cappuccio also highlights Fellini’s lesser-known works and those he
had hoped to make but never did, proving that discoveries can still be
made about this great filmmaker.
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LINDSAY DANCES
THERTRE AND LIFE

ACCORDINGTO
LINDSAY KEMP
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11:30 / NTIN) DI

[TALY, 2020 / 60 min
Italian and English, Hebrew subtitles

Director RITA ROCCA / Cinematography DAMIANO DE PAOLIS
Editor MAURD MOSCATELLI / Production A RAI CULTURA

Kemp describes how, when someone told him they wanted to be an
artist when they grow up, his response was, “Artists never grow up.’In
this interview, filmed in Kemp's home in Italy in 2018 shortly before he
died, the dancer and mime artist isnt young, but he is still full of life.
Sitting on a small couch in his cramped apartment and wearing floral
pajamas, Kemp suddenly gets up and starts dancing with surprising
ease.

Kemp's artistic creations were innovative and bold and, in some
cases, elicited strong reactions. Kemp discusses his love of dance, his
childhood and adolescence, as well as his collaboration with and love
for David Bowie. He describes his work as a “total theater” - and those
who did not get to see it will get to witness his raw power and talent in
the many excerpts of his performances included in the film.
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KIRILL SEREBRENNIKOV
A THEATRE DIRECTOR
UNDER RRREST
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SWITZERLAND 2019 / 60 min
German, Russian, English, Hebrew subtitles

Directos EDUARD ERNE, JULIA BENDLIN / Producers ANITA HUGI, JUDITH HARDEGGER
Cinematography IVAN AEBISCHER, DAVID MERKOFER, KONSTANTIN POSTNIKOV
Editor TITUS BUETLER

His theater is provocative, noisy, and innovative — and, for more
than a year, it was created while he was under house arrest. Kirill
Serebrennikov was accused of embezzlement and imprisoned for
more than three years. His supporters claim he is a victim of politically
motivated persecution.

Serebrennikov was only allowed to communicate with his lawyer, and
this fascinating film shows how, from his detention cell, he co-directed
Mozart's opera “Cosi Fan Tutte” in Zurich. It also shows how everyone
involved in the production coped with the absence of the director, set
and costume designer. The film’s directors also faced a similar challenge:
how to document Serebrennikov’s creative process without actually
filming it. They did succeed in showcasing Serebrennikov’s daring
style as it emerged onstage in a provocative opera featuring a nearly
naked singer performing with a raucous sex scene and video screen
flickering behind her. After this film was completed, Serebrennikov was
convicted, and released on probation.
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NETHERLANDS, NIGERIR, 2019 / 78 min.
English, Nigerian, Hebrew subitles

Director CHRIS VAN DER VORM / Producer DENIS VASLIN, FLEUR KNOPPERTS
Cinematography BERT HAITSMA NSC / Editor KATHARINA WARTENR, PATRICK MINKS NCE

The first thing that can be said about Mrs. F -Ifeoma Fafunwa - is that
she is an impressive and inspiring woman. The women’s theater troupe
that she established in Lagos, Nigeria's largest city, is a means to an
end - namely, women’s empowerment. If that term feels somewhat
amorphous or theoretical, watching this film helps sharpen its meaning.
Mrs. F is working on staging a play in a slum in the heart of Lagos.
During rehearsals, she must persuade the women to stand in front of
men and dare, for the first time in their lives, to look them in the eye.
She believes that in the future they will muster the courage to do the
same off stage, and even tell men what they think. This may sound like
an easy feat, but not in a patriarchal society. Despite all the challenges,
the show went on — and it changed something in the women.
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USA, 2019 /85 min
English, Hebrew subtitles

Director OREN JACOBY / Producer OREN JACOBY AND HOLLY SIEGEL
Cinematography BOB RICHMAN / Editors TED RAVIV, ABHAY SOFSKY, STEVEN WECHSLER
With HELEN MIRREN, ALEC BALDWIN, HUGH JACKMAN, IRN MCKELLEN

Only 18 plays and musicals were nominated for Tony Awards in 2020,
compared with 34 in 2019. Broadway, the theater mecca near New
York’s Times Square that attracts crowds of tourists, has been shuttered
since March 2020. This closure has put a new spin on this film that
celebrates the history of Broadway -- the home of American theater.
In this film, Helen Mirren, John Lithgow, lan McKellan, and many more
directors, producers, and playwrights tell the story of the renowned
area from the 1960s to the present.

Jumping from era to era, the film describes how Broadway went
from a dangerous place run by the mafia and teeming with pimps
and prostitutes to the brightly lit tourist attraction that draws hordes
of visitors every year. No one knows what will happen to Broadway,
which is slated to reopen in June 2021, but now -- especially during the
COVID-19 crisis - is a worthwhile time to revisit its greatest highlights
and enormous impact.
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ISRAEL, 2001/ 90 min
Hebrew

Director ELI COHEN / Producers BORIS MAFTSIR, ZVI SHER
Cinematographer NILI ASLAN / Editor SHLOMO HAZAN

Eli Cohen, the director of this film, says he was never that interested in
poetry and didn't especially like the songs based on Natan Alterman’s
poems; but reading Alterman’s words before making this film changed
that. “I was fascinated,” he says. The filmmaker placed a classified ad
in the newspaper looking for people whose lives were impacted by
Alterman’s poetry and received many responses—including from
younger people who are only familiar with the poet through reading
his work. We meet Sarit, a salesperson who dreams of spending five
minutes with Alterman and shaking his hand, and Dror, a musician,
who feels Alterman’s spirit in the room while composing his songs. If
they could meet him, which Alterman would they encounter? Would
it be the charismatic, witty one or the gloomy, haunted man with a
death wish? The Alterman who could kiss the ground a beloved woman
walked on or the cruel man who envies her beauty?
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GENERAL SCHWARTZPOT
HUNTS PINK TIGERS IN
THE SRHARA DESERT
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Screened with: Landscape With Meir Pichhadze
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ISRAEL, 1999 / 20 min
Hebrew

Director SLAVA CHAPLIN / Producer MICKY LARON / Cinematographer RAMI LITAL
Editor ERNEST ARANOV / Assistant cameraman OFER BRHIRI-AMORT
Starring / MOTTI KATZ, YOSSI EINI

This short drama was originally produced as part of the Tzavta Short
Theater Festival, with artistic direction by Shalom Shmuelov.

It's the Gulf War. Two soldiers, an American and an Iraqji, find themselves
lost in the desert, and the relationship between them is seen through
the eyes of an iguana. The American is trying to get through to
headquarters so that he can be rescued. The Iraqi flatters the American,
deferring to him as General Schwarzpot, and is willing to humiliate
himself just to get some food and drink. When it becomes clear to the
American that the Iraqi is hiding drugs, he promises him a good, rich life
in America. At the moment of truth, though, he will leave him to his fate.
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ISRAEL, 1996 / 50 min
Hebrew

Director LEVIZINI / Producer ILAN DE VRIES FOR TELAD STUDIOS
Cinematographer NILI ATZLAN / Editor TALI GOLDENBERG / Sound ITRY ALOHEV

“Anaphase, the Film”isn't another film about creating dance. It is an
original and daring attempt to adapt for cinema the experience of
watching and listening to dance. Or as director Levi Zini put it, the
film is a work that translates an onstage spectacle, one that generated
energy and electricity between an audience and performers onstage,
for the two-dimensional medium of film.

Judging by the result, in which Levi joins forces with choreographer
Ohad Naharin, he succeeded. Naharin staged this dance piece with the
Batsheva Dance Company in 1993 and since then the work has been
a huge international success and garnered numerous awards. In 1996,
he teamed up with Zini to create this film that combines dance, theater,

film, and rock music in fast-paced and mesmerizing scenes.
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THE FILM TSELF HAS WON SEVERAL AWRRDS, INCLUDING BEST FILM AT THE HRIFA INTERNATIONAL FILM FESTIVAL
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THE BRIDE AND
THE BUTTERFLY HUNTER
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ISRAEL, 1974 / 44 min
Hebrew

Director and Producer RAM LOEVY / Screenwriter NISSIM ALONI / Cinematographer
YITZHAK OREN / Editor YRIR RHI-ILAN / Starring GILA ALMAGOR, YOSSI BANAI, ROLF BRIN

This film is director Ram Loevy'’s adaptation for Israeli television of
Nissim Aloni’s successful play, starring its two original stars: Gila
Almagor and Yossi Banai. In it, two figures meet by chance in a large
park: a young bride named “Mee” (Almagor), who was left at the
altar by her groom, and an insurance company clerk named Getz
(Banai), who comes to the park to hunt butterflies once a week, on
Wednesdays between four and six. The groom, meanwhile, will only
play Mee’s name on a flute, but not pronounce it. Family and friends
who came to the wedding are waiting to see how it will play out. An
impersonal loudspeaker directs the activities in the park, and as at most
weddings, a demon (in this case one who plays a trumpet) lies in wait.
This apparent theater of the absurd features much humor and banter,
but also contains a deeper message.

¢5 THEISRAELI PROGRAM / TIVIXIRINT TTITIMN

TIAT 44 [ 1974 ,INEN
may

1K OXY DI / 1IN 000 0non / 43 01 A il
1M1 737,812 017 IANIN A7 Annem1 / 13 MY 1N a1

NYY MY 170 71T T X731 Y11 07 T-100 1Y 131
VT X7 ,7'701 121nY L TINA OTNNNN anay N7 a7'1) 'n”
ATIIX 1217 77 X7X NN TIX ON17 713 1'X 07V10 17100 0707

,U11W7 TINK .N1D'1 712N 772 X1 ('RI17077) "Y2” TNWW 0M010 1Y
D11 TYW X7X .00 TIX7 i77XA7 RXT' X111 W7 YIIX 11V 011
000 NX TY X7 X

71710111 .17 719" 'R TIIX17 O'DNN fNNNY7 1IX1W 021N11nAwn '11
171N TV - T 17 271X T3 ,AN7N 721 1121 71X V'Rwn 113
YYna

N'7XNi1 ATNNY7 TIXT 00 TR 7KW 11700 111V 071 M7 0N
JXI1 DTN 171 :0™1700 171010 Y TIANNYn1 , M7x 001 7w

VIR DX WTAT TART D00 1IN TIITTRT a0

X110 P19 TITN
UNCLE PERETZ TRKES OFF

35/
21:00 / 4 junro

ISRAEL, 1893 / 55 min
Hebrew / Based on a short story by Yaakov Shabtai

Director MICHAL BAT-ADAM / Screenplay MICHAL BAT-ADAM, EDNA SHABTAI
Producer MAREK ROZENBAUM / Cinematographer AMNON SALOMON / Editor BORZ LEON
Art DRVID VAROD /Music AMOS HADANI / Narrator YIGAL SADE

With ODED TEOMI, MICHAL BAT-ADAM, TCHIA DANON, AVRAHAM CELEKTAR, DAVIDA KAROL

“Uncle Peretz was not an uncle; he was a communist” That’s how
the short story by Yaakov Shabtai - a literary gem that was adapted
for film — opens. The story takes place in Tel Aviv, the beloved city of
Shabtai’s childhood. It is a small, homey place that opens to the beach
on one end and to fallow fields on the other. It is a city of narrow streets
with horse-drawn carriages, of restaurants feeding hungry workers
dreaming of redemption, like the protagonist of the story.

This Tel Aviv is the setting of a romantic and stormy love story between
uncle Peretz, an idealist who pains houses for living, and a pretty, young
waitress - Geula. The two steal away and roam the streets, ending up at
the beach where they realize their love. Free-spirited Geula dreams of
life as a couple, while Peretz, who is married to Yona, wavers. How will
this end? What will happen to Geula? And to Peretz?
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ISRAEL, 1980 / 90 min
Hebrew, English Translation

Director, Screenplay DAN WOLMAN / Producers DAN WOLMAN, JEFFREY JRSTIN
Cinematographer ILAN ROSENBERG / Editor SHOSHANA WOLMAN / Music AMNON WOLMAN
Art Design RUTH DAR / With GILA ALMAGOR, BENYAMIN ARMON, CHAIM HADAYA, EFRAT LAVIE,
RACHEL SHOR, DORON TRVORI

Set in Jerusalem, 1946, at the end of the British Mandate in Palestine,
this film focuses on 13-year-old Uri, who lives in his grandfather's house.
His mother spends most of her time in Europe, searching for children
who survived the Holocaust; his father is busy helping procure arms for
the soon-to-be-created state. Uri and his friends spend most of their
time goofing around and playing war games, and his grandfather,
worried that Uri is falling behind in school, hires a tutor named Balaban
to help him. At first, the rebellious Uri does not accept his new teacher,
but over time their relationship improves. Meanwhile, a rumor spreads
in the neighborhood that a spy has been passing sensitive security
information to the Arabs. When Uri watches Balaban meeting and
exchanging letters with an Arab, he reports Balaban as a spy, only to
discover later that he made a grave mistake and that the relationship
between the two men was of a different nature.
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ISRAEL, 2000 / 70 min
Hebrew, English Translation

Director and screenwriter RAM LOEVY / Producer BEN-ZION SHIRA
Cinematographers NILI ASLAN, DROR MOREH / Editor HALIL EFRAT
Music by SHALOM HANOCH, JONATHAN BAR GIORA

This documentary focuses on the stories behind late Israeli singer and
performer Yossi Banai’s final album. There are stories about Banai and
his family and friends, including one about how he didn’t die on stage
- but for a moment he thought he did. A doctor in the audience saved
his life, then disappeared. Then there’s his mother, who gave birth to
at least eight children, yet every time a girl was born, she said, God
descended from his throne to sit on a small bench for a few minutes,
“because it's sad you gave birth to a daughter!"

There are also tales about other Israeli artists like Hannah Rovina, Nissim
Aloni, Hanoch Levin, Yos| Bergner, Shalom Hanoch, and Jonathan Bar
Giora, as well as about other friends from the Mahane Yehuda market
in Jerusalem, and members of the Banai great family.
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ISRAEL, 1976 / 35 min
Based on a story by Bashevis Singer
Hebrew

Director and screenwriter DAN WOLLMAN / Producer YOSSI MESHULAM
Cinematographer SHRAGA MERCHRV / Editor OFRA RIESENFELD

Set designer ITZIK ALBLAK / Music ALEX KRGAN / Costume designer RUTH DAR
Starring GILA ALMAGOR, ARNAN TZAFRIR, RACHEL SHORE, ASHER TZARFATI

A rich man arrives at a brothel and offers one of the women working
there (Basha) a substantial fee to accompany him on an unknown trip.
On the way to their destination, she undergoes a quick transformation,
after which the man takes her for a surprise visit with his ex-wife and
son. For this one day, Basha's life changes. She forges a special bond
with this unfamiliar child, experiencing a reality that, under other
circumstances, could have been hers.

“Basha’s Story” won the Israel Broadcasting Authority’s Best Drama of
the Year Award in 1977.
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ISRAEL, 2000 / 76 min
Georgian, Hebrew, Hebrew & Russian Translation

Director LINA CHAPLIN / Producer MIRIT TOOVI, CHANNEL 2
Cinematographer DANNY BARNER / Editor BRACHA ZISMAN-COHEN

Georgian-born Israeli artist Meir Pichhadze never let emotion run
his life. He hated nostalgia, but in the spring of 1999, he returned to
Georgia with his friend Aaron and the spirit of his dark-eyed sister
Makvalla. She died by suicide a year after arriving in Israel and it is said
she died of longings for her homeland. It turns out that nostalgia was
in fact simmering inside Meir and it led him back to Georgia to explore
some old wounds.

In Tel Aviv 1999, Pichhadze was living by the city’s old central bus
station. His diary is scribbled on cigarette cartons; he thinks in
Hebrew but writes in Georgian. At a studio in New York, Meir wakes
up in the afternoon, paints until late and then hits the bars. This isn't
entertainment - it’s life.

Kutaisi, 1999. Meir discovers that no magic wand can make the spirits
of the past disappear. They can pop up unexpectedly and in irrational
ways.
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NEVER THINK TWICE
(THE GYPSIES OF JAFFA)
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ISRAEL, 1971/ 65 min
Hebrew / Based on a story by Bashevis Singer

Director and producer RAM LOEVY / Editor DALIA EZOV

Cinematographers YITZHAK OREN, TIBI SALOMON / Narrator UZI LEVY

Starring / HANNA ROVINA, RHARON MESKIN, RAFAEL KLACHKIN, SHIMON FINKEL,

YOSSI BANAI, STELLA AVNI, SHMUEL SEGAL, DUDU YAREDNI, EDITH ASTRUK, AVIVA MARKS

Jaffa, an ancient city founded before the flood. A city of oranges,
gypsies, English prostitutes, and Jews who came from the camps. There,
in the camps, a Jewish man named Tomas and a gypsy named Zara
promised each other that, if they survived, and if one of them had a
son and the other a daughter, their children would marry. But things
go awry. Against the backdrop of a Jaffa nightclub, with its atmosphere
of magic, dancing, and card-playing, a gypsy and a dancing bear reveal
a story of love, betrayal, and murder. Loevy’s documentary follows the
dramatic and gripping rehearsal process of “The Gypsies of Jaffa” at the
Habima theatre until its premiere. The film, which was produced in the
early years of Israeli television, also highlights the behind-the-scenes
struggle against this new media.
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ISRAEL, 1991/ 122 mins. (2 episodes)
Based on the book by Batya Gur
Hebrew

Director NADAV LEVITAN / Screenwriter BATYR GUR

Producers DORON ERAN, UZI GUTSTADT, ARNON ZADOK, URI SABAG

Cinematographer AMNON SRLOMON / Editor RACHEL YAGIL

Starring ARNON ZADOK, MILI AVITAL, GILAT ANKORI, LIMOR GOLDSTEIN, SHMIL BEN ARI

Dr. Eva Neidorf, a revered psychiatrist at the Jerusalem Psychoanalytic
Institute, is found dead on a Saturday morning, shortly before she
was to deliver an important lecture to her colleagues. Everyone at the
institute, founded and headed by the respected Prof. Hildesheimer,
is completely unnerved. Inspector Michael Ohayon, the protagonist
of Batya Gur’s thrillers, leads an investigation into the murder and
encounters a fascinating web of people and behaviors among the
institute's members and their patients. He discovers, among other
things, that all the print copies of Dr. Neidorf's lecture have been stolen
and reveals what may have prompted one of the institute’s employees
or patients to want the lecture canceled. At the end of the second
episode of this fascinating drama, Ohayon will, naturally, crack the case.
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MY STILLS 1952-2002

5.5 / W'
18:30 / 4 punno

ISRAEL, 2003 / 63 mins
Hebrew

Directors DRVID PERLOV / Producers LIRAN ATZMOR, DAN MUGGIA
Cinematographer YACHIN HIRSCH / Editor TAMA PILZ HUNTER / Consultant SHUKA GLUTMAN
A co-production of BELFILMS, AND THE ISRAEL FILM SERVICE

This last film by the director and beloved teacher David Perlov deals
with the art of photography, both film and still photography. The film is
formed as a triptych: The first part contains thoughts on photography;
the second part deals with three photographers that inspired Perlov:
David Seymour, who documented the era of the establishment of the
state, Henri Lartigue, who documented great inventions of the early
20th century, and Henryk Ross, who documented the Holocaust and
Jews of the Lodz Ghetto. Ross hid his photographs underground when
he and his wife were sent to Auschwitz; he survived and found the
photos, which later served as evidence in the Eichmann trial. The third
part of the film presents still photographs by Perlov that serve as a
summary of his life—from the first black-and-white photographs he
took in 1952 in Paris, to photographs of passersby he shot from his
local café in Tel Aviv during the final years of his life.

TINTE TITXT WTRT TART D000 IPTIN TIIYIRT a0

NIAT 63/ 2003 ,INEN
may

AN 1T WnK 0/ UNXY 1713 a3 / 2319 7T
10132 A1 P / 031-P3Y9 100 2370 / B P2 oy
N"U1 O3990 YINIE I00A W/ 00

TIINKXI 701V 21772 T1T YW1 TN V117170 RN 7w JNNKRT 100
7V MIWNN NIYXi1 1j7701 .07'DD D17°X D21 V11717 D17°X - D17'¥71
TIT AIRWA N7107 IWN'WY DNM7XY w171 701V Wi 1770 ;017X
TIIRXNN X TUTIY 1'DA7 M1 ;717 TR0 D17 121771 TIX TYTY 1NTo
T IIXIY TIX TUTY D1 71001 ;20-11 XN T17°'N0N 78 M71Ta0
IN7W1 ITIWXI X171 TWXI NNTX7 TINTN D'/R17X70 NIX 110, T117 102
JNOTR DAYNI TV IWN'W 1'R17'X1 - Y YTIWIRT

D12'D |'VN DY 11710 7¥ D'7'D0 "NI17X7 1'XN DD 7w 'W7wi 1770
,J27-11NW1,0MX01 1952 TTIW1 D7'YW DTWXIN DTN17XN0N - 1N 7w
AT17 TINTINY 71970 712N 07X7 271 NNIXR ™11V 7Y D'N17XN7 TVl
N7 TINNRT DY 7'V, 17X 711 1001 17" ‘1konl

* THE ISRAELI PROGRAM / TITINEMT TN 72




JONI01 NYIRIE T <

61

62

63

b

65

b6

67

68

69

70

7

72

75

MmN
ALTERMANIA

00n - ATRININ
ANAPHASE, THE FILM

QIAx1I 1A

iln10 117TN1 071 0 1
GENERAL SCHWRRTZPOT

HUNTS PINK TIGERS IN THE SRHARRA DESERT

NI P13 TITR
UNCLE PERETZ TRKES OFF

oMaTa TN 33
THE BRIDE AND THE BUTTERFLY HUNTER

NTWNIT 0 - Nl 0anan
LETTER IN THE WIND

owNiann
HIDE AND SEEK

TIN'X' 18N TU N0
LANDSCAPE WITH MEIR PICHHADZE

N1 JW MIT0
THE STORY OF BASHA

19111 1wl NX1
THE SATURDAY MORNING MURDER

U7 W 1WA N3 N
THE GYPSIES OF JAFFA [NEVER THINK TWICE]

1952-2002 "NI3XN
MY STILLS 1952-2002

L5 nmn7 N 73
DANCE OR DIE

L6 W UTUXT 120N
BEYOND MY STEPS

47 o'm v 171
WRITTEN ON WATER

49 nx13 119

FELLINI NEVER-ENDING

51 1173 30 TIpni
THEATRE AND LIFE

ACCORDING TO LINDSRY KEMP

52 F 13 W 10N
MRS. F

53 #im 03w 113
KIRILL SEREBRENNIKOV:

A THEATRE DIRECTOR UNDER ARREST

54 TN i1 T3IL 73
ON BRORDWAY

56 01X NN «

iINMN NUNN <

29 AITANT JW 11ING
BEIJING SPRING

30 11300 NN InK

RED! ART IN SOVIET LAND

31 W'TIMTIN W g
JRAR, LAMENT OF THE IMAGES

33 TN A8 VAN
EMOJI STORY

34 0IEnd NIy 'y g
LE PROCES DE LADY CHATTERLEY

35 I"IEN Mi1pul oo
POETRY FILMS

ip'oin «

37 TJAINIIM WTIT NI0X

BEYOND PERFECTION: THE PIRNIST
ARTURD BENEDETTI MICHELANGELI

38 o NDoXm P 1l
BERNARD HAITINK: THE ENIGMATIC MAESTRO

39 THOUIDRT U TW D0 - 17X
CELLIST - THE LEGACY OF GREGOR PIATIGORSKY

40 TiT N33 0T Inwn
SISTERS WITH TRANSISTORS

4 WM 70,301 awun

LES AVENTURES DE, HISTORE DU SOLDAT

42 1973 1IN MRTIN VAND
SEIJI OZAWA BACK TO JAPAN

43 NN NP awoin 01y 097'Y
THE UNANSWERED IVES

22

23

24

25

26

27

ONIND T19] ONIN
ABBAS BY ABBAS

110 NUN¥ APME - 0K DTN
ELLIOTT ERWITT - SILENCE SOUNDS GOOD

TNIOING IN VON N
ESCHER, JOURNEY INTO INFINITY

o1
BEYOND THE BOLEX

NI 00 8 I 13
TOULDUSE LAUTREC, LINSAISISSABLE

o1In1 nnx ,annn
WAR OF ART

IRENT 300
MARCEL DUCHAMP: ART OF THE POSSIBLE

1h1 o
CY DEAR

N DI T
VISION PORTRAITS

ilMnai o «

1 111117 NITINAN ’P12IMIN mMn
MARINA ABRAMOVIC: THE UGLY DUCKLING

1715 N0 «

13 MR U0 - TN TIPM
UPROOTED - THE JOURNEY OF JAZL DANCE

NI «

15 1imi
RINA'S REHERRSAL

16 ITOIR 1717, 33TRA NMINKAY TR
JORN UTZON THE MAN & THE ARCHITECT

17 imMinoa 011 13
WHERE TO WITH HISTORY?

OJTIN

Th




NINNY 2'aN 7N INTID “

Sz hsmizarisehe Eidgennsrenschalt
Canfedération

Con

Embasyy of Switzerland in lsmael

apolehlaly  aslilnizla
=== -n"

herl
Eora

MANTA RAY

nunIres

TN THL T CRMEMAT HECUE

L]
MENOMADIN
foundarion

SUZANNE ® = - 12710
DELLAL ® = = 171D
CENTRE M ®m = 7 5 7

GLIKSON

LIGHTING | CREP | S0UMD

0'12% T' n'2 A

JEVER AR D3 e O

n"ya n17a MO AN

i 1

ATRTIN N*1- N1'X TWE N30

MT ATRIT U,
DraftRishon.co.il

HAARETZ T

TIINK7 17X 771 [IXTIN
TIj77NN 7010 / MTA7 A T1WR TNXIX /7R 1010 71777010
{7NX" 171 1¥71 1721711 70,017 1¥,27A0M 1210 /172 TTIT :0WWINX
N712'M1,"7X2 12718 ,01WN 11,1797 71°0,01711M 77X ,77T W Jnang7

1'aX 71 jjonro
AIT:TINUINX N7010 / T72 AT : 11177210 / 2N AWn 70100 TV
717010 / 1271 TR0 711w TI7010 / YW 1'0 710100 7010 / 101N
TI7070T TIINN1NDY70 'XINKX / Y1211'37 1177 :711'w1 0" 1IN 17700
17171711 11 :0'0020 711N / YR 1Ay VOD 'RINX / 127 11T

DD M YN

01D 7N :DVINDTT TN WY

WKW 1121 71772 : 71120770 7010 TTIWXY / 7710 1N TN 7710
/ V17177 IXVINN "2N1,0711 7K V1171777 Y7 AxXVIna "/
7KW DDA TTNY /1812 TR [TIXVINGT V11717 DINT 717010
N1 71197, T

10'-1"aX 77 MY

INT7IN 1N :12-00IX 70 7MY WX

TN 771 77'TNN / D17 X212 : 712071 (AKX WX

D112 77X TIINXT 177000 117010 / Y12-1wX 12 70
7N MY TMYT TTNAT 777NN

MMy
INT712 NFOT7X 7V ,10°Y DXRITIX T 71757 1T 01712 110N
7N 7V Yy Iy

TN70{7X NIYNWI1 11'717N0 7INV1 N1 D™I0 :"TR1IN 7
Y'21M [XPIT 1100 MMy

Y7171 7TIDD7XR AXT7T TIT 11X TIX13§7

711D 711" :770'Ki1 11000

nnrn ATn
AN ;17 V11717 D771 7RI :T1Y TNDWI 11077172 17 1'RNo°
,PHD ADVANCED ,J11T A17X"17T i7170'A "1 ;070D 78", T1Iy72"7
TI'WIN ,0™MDINT71TI DX 011,710 OW "NV1 YR’ 11my

V70 'TIN ,11217712 770 7720 70, 0o

'aniona oITINNAI 0 Inina 077 333 470 31'0090 Iy

J1'009: NNy

117 7' :71'DOAN N70IN

1IN T,NY7 7N 71000 DN

AN, N7R,JADTX 70N (1Y) TNINXT TN 00 D177 Invil
M7 7N, 1"DYIMYT DMK 1'ON DT 7Nt T, 17T [vny

1712w WX 70N

DINY AN7X :7V101 1j7'an

70 W :j7'01D

22N 70N 1011 7101

1710 YD1 D171 TINXTIN

Y*2j7X°X 172 :T11INT1 000D NN 710

712717 71707 : 1170770 71DV 713710
Y*11;770 7'1,1711"M *IX 710011 13171D
12T NIV 3170771 DT
DIXAITN-11 "AY ;"1 11X

771 XN 710000 N
Y1712 1'AX 17100 NTIA

INWIX 7V 011 'DN?

A7X A TITNAN TN Y7000 711y
TI171DD 777 :NIX

{71702 11 - D7D XM :0'LODI DT
Y*'21j7w1i1 11, Y 17w MITIXR ()12wN 71X
"7 NvnY TNNawn n7nim

niTin

110X WA 7IXY 710 711/ 77w 110/ 1MDWIT7 700/ 1'A0§7 111119
11X ,101 RN/ 7R D00 TN 1R 131 01T/ TR
D"7Wn 70N1'D

TINIRT71VI0 10117 D077
,1N"MA-Y2 "N ,131171 T2, 111712 117X 11121 "IX "NV 11070
111177 T

777D "WIX 22N 70, 1'7A°Y 1177 :0"Y{7i 00D TINNMY7 00§77

V70 "1, 1M1 'Y, (71"1172) 1711 171X (07 0000 TIN5 D01y

76




JAnnJ

[} S

Ny / TN minx

= 3




FILMART.CO.1L |G



